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B3 TALL VSHY TRV

3a mocyiegHNe napy gecAaruaeTuii Matamu-buda npespatuics
B APKYIO CTOJIMIY MCKYCCTB C MHOTOYMCJICHHBIMU IaJIEPEsIMU,

Art Miami, Untitled Art Fair u Art Wynwood Fair, npursrusas
OTPOMHOE KOJIMYECTBO apT-KOJUIEKIIMOHEPOB CO BCETO MUpa.

Ero rasnepeun, nmpencrasiaeHHble B Maltamu-bud u 3ansubypre,
AEMOHCTPUPYIOT UCKYCCTBO XX BE€Ka U COBPEMEHHOE UCKYCCTBO
AMEPHUKAHCKOI'O, €BPOIIEUCKOrO 1 a3UaTCKOTO IMPOUCXOKICHUS

Miami has evolved into a vibrant arts capital, featuring numerous
galleries, collectors, and renowned fairs such as Art Basel Miami Beach,
Context Art Miami, Untitled Art Fair, and Art Wynwood fair. We spoke
with an international gallery owner Rudolf Budja. Operating in Miami
and Salzburg, his galleries showcase postmodernism and contemporary
art from American, European and Asian origins

TEXT Interview by Julia Bikbulatova Photos: Courtesy of Rudolf Budja Gallery, and artist's Hermann press service. Portrait, photo credit: IMAGO / Tinkeres
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Rudolf Budja
(on the left)
Olive Tree Pompeii,

Hermann, Hand-forged,

chased, ground and
polished by hand, 2021
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MHTEpPBbIO interview

SALON: B aTom rogy ucnonHsietcs 36 net ranepee
Rudolf Budja B Maamn-Buu. 3a 3To Bpems Kakue
M3MEeHEeHUs B CermMeHTe npeanioXeHumn npeameTos
MCKYCCTB Bbl HabnopaeTte?

PYIOJIb® bY/IJKA: [IBafuaTh JIeT Has3ak, apT-pbIHOK
OBIT CYIIIECTBEHHO JPYTUM ¥ BO MHOTOM IIPOIIIE.
VckyceTBO Goslee COOTBETCTBOBAIO CBOEM MCTUHHOM
11eJI1, KOTOpasi BKJIIOYAeT B ceOs He TOJIBKO Iepejady
KPacOThI, HO ¥ BHIPAKEHHUE CIIEKTPa 9MOLIUIA, B TOM
YHCJIEe BOJHYIOIIMX WIN TPEBOXKAIIMX. Takas MMpoTa
MTO3BOJIACT MPOU3BEACHUIO NCKYCCTBA OBITH BIICYATIIA-
IOIIUM, HE3aBUCUMO OT TOTO, KPAaCUBO OHO TPAJHIIH-
oHHO min HeT. Co BpeMeHeM ayKLIMOHHbIE JJOMa CTaJIi
OKas3bIBaTh OOJIBIIIOE BIMSHUE Ha apT-MapKeT, U CeTO-
HsI OHU UTPAIOT BasKHYIO POJIb B GOPMUPOBAHUH ITOBE-
JIEHIs KOJUIEKIIMOHEPOB. Hanpumep, 4714 MEeHSA BCera
OBIJIO BaXKHBIM /IaTh JIOZASAM BpeMs O6GyMBIBAaTh CBOM
BBIOOP, HE3aBUCUMO OT TOT'O, IPUHUMAIOT JIA OHU
pellIeHre HeMeIJIEHHO WJIN TI0CjIe HECKOJIbKUX HeZeb
PasMBILIEHUI. Mexay IponsBeseHneM UCKYCCTBa

1 KOJUIEKITMOHEPOM JIOJIKHA OBITh 9MOIIMOHA/ILHAS
cBA3b. OTHAKO CO BPEMEHEM BJIMAHUE ayKIIMOHHbIX
JIOMOB BBIPOCJIO, CMECTUB CBOE BHUMAHME B IIEPBYIO
ouepesb Ha PUHAHCOBBIC ACTIEKTHI NCKYCCTBA. DTO
M3MeHeHNe IPEeBPaTUIO PHIHOK MCKYCCTBA B HEUTO IIO-
XOkee Ha GpOHZOBBII PLIHOK, I7le OCHOBHOM ITpobiie-
MOH SIBJIAETCS TO, KaKYIO MPUOBIIb MOKHO ITOJTYIUTh
OT ITPOM3BE/CHUA UCKYCCTBA YEPE3 HECKOJIBKO JIET.
OTOT CABUT 3HAYUTEIBHO YCJIOKHUJ IOJIOKEHHE Ta-
JIepeli B Hallli THU. XOTs KOJUIEKIMOHEPHI BCE TE Ke,
OJIHAKO, UX BOCIIPHUSTHE UCKYCCTBA U ITOBEJI€HUE IIPU
TTOKYTIKE TIPOU3BEACHUH NCKYCCTB CETOMHA POPMUPY-
I0TCS CTPATErMAMU ayKIUOHHBIX IOMOB.

S: Kakue coBpemeHHble TeHAeHUUN Bbl HabntoaaeTe

B MMpPe UCKYCCTBa U 4YTO, N0 BalleMy MHEHUIo,
SIBNSIETCSA ABMXKYLLEN CUJION 3TUX TEHJEHUUI?

PB: Mou yim4HbIe HHTEPECHl B HACTOSIIEe BpeMsd
cocpeloTOYeHHI BOKPYT ¢pororpadpum u peinka NFT.
Hecmotps Ha TO, 9TO HEKOTOPHIE JIOAU TOBOPST, UTO
1nnrdpoBOU MapKeT He PaboTaeT, s CIUTAIO, UTO CEK-
Top NFT — 9T0 3axBaThIBalOLIMil M PACTYIIUH PBIHOK,
KOTOPBII HeceT B cebe MHOTO MepCHeKTHB. Mbl B3N
Ha ce6A MHUIIMATHUBY CO3/IaTh HAIIly COOCTBEHHYIO
mwiatr$popmy, budja.io, rae mpousseeHNIS UCKYCCTBA,
mpescrapaeHabie NFT, MOKHO TproGpecTu 3a orpe-
JIeJIEHHYIO IIJIaTy. MBI pacCMaTpUBaeM 3TO KaK BO3-
MO>HOCTb TIO-HOBOMY B3aHIMO/ICHCTBOBATh C MUPOM
nckycceTBa. Harir TokeH MpusBaH YeCTHO MPE/ICTaBIATh
HaIlINX XY/I0KHUKOB U UTPATh CTPATETUYECKYIO POJIb
Ha apT-phiHKe. TexHomorusa 6I0K4YeliH 3HaUUTEeILHO
TIOBBICHJIA ITPO3PATHOCTD ITOTO IMpolecca, obecnedn-
Bast 6E30MaCHYIO TIepeiady ITPON3BECHNI MCKYCCTRA.
Kaxzmoe mpoussefieHre COIPOBOXAACTCS IOAPOOHBIM
OIIMICaHHEM U MPOHUCXOXACHUEM, IOATBEPKICHHBIM
TexHoJIorusAMu 67ok4eiina u NFT, 9ro pepomonu-
OHM3HUPYET CIIOCOOBI YIIPaBIEHNA COOCTBEHHOCTBIO

U IIOJJINHHOCTEIO IIPOM3BEJ€HUH MCKYCCTBA.

S: YuacTtBys B Context Miami Fair Ha npoTsbkeHum
30 neT, 4TO Bbl MOXETE CKa3aTb O CBOEM OfbITe
y4yactus B apT-apmapKax?

Pb: B nesnom s BIDKY, 4TO apT-sSipMapKu — 3TO XO-
POIIIO, HO OHU CTAaHOBATCA BCe 6ojIce HEHYKHBIMU
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SALON: This year marks the 36th anniversary

of Rudolf Budja Gallery in Miami Beach. Having
operated in Miami’s art market for so long, how have
the offerings changed over time?

RUDOLF BUDJA: Twenty years ago, the art

market was significantly different and, in many
ways, simpler. Art was more closely aligned with
its true purpose, which encompasses not only
conveying beauty but also expressing a spectrum
of emotions, including those that are challenging
or disturbing. This breadth allows an art piece to be
impactful, whether it is conventionally beautiful

or not. In length of time, the market became largely
influenced by auction houses, which played a major
role in shaping the experience of visiting an art
gallery or an art fair nowadays. For instance, I always
give a freedom allowing people to reflect on their
choices, whether making a decision immediately

or after weeks of consideration. I mean, there

is should be emotional connection between an art
piece and a collector. However, over time, the
influence of auction houses has grown, shifting their
focus primarily to the financial aspects of art.

This change has transformed the art market into
something resembling the stock market, where

the predominant concern is how much profit can
be made from an artwork in a few years. This shift
has made it much more challenging for galleries

to survive. Even though the profile of collectors
may not have changed drastically, their perceptions
and behaviors are being shaped by the strategies

of auction houses.

S: What current trends are you observing in the art
world, and what do you think are the driving factors
behind these trends?

RB: My personal interests are currently centered
around photography and the NFT marketplace.
Despite some people say it doesn’t work anymore,
I believe NFTs are still alive, and moreover, the
NFT sector is an exciting and burgeoning market
that holds a lot of promise. We’ve taken the initia-
tive to create our own platform, budja. io, where
art represented by NFTs can be purchased for a fare
cost. We see this as creating a pathway — an “exit
stream,” if you will — providing an opportunity

to engage with the art world in a new way. Our
token is intended to fairly represent our artists and
play a strategic role in the art market. Blockchain
technology has greatly enhanced the security and
transparency of this process, enabling the safe trans-
fer of art pieces. Each piece comes with a detailed
description and provenance assured by blockchain
and NFT technology, revolutionizing how art owner-
ship and authenticity are managed.

Tomate “Marmande”,
Hermann, Brass and
Bronze hand hammered,
2019

Golden Kohlrabi,
Hermann, Brass bronze
formed by hand, 24 carat
gold plated, matt blasted,
leaves and veins finely
polished, 2024

Petite Marmande, Klasse
II, Hermann, Birchwood,
brass, bronze, 2024

B TIOMCKE SKCKJIIOSUBHBIX Berel. [lyrerrecTsys, s mo-
CeIalo XYAO0KECTBEHHbIE APMapKH, ayKIIMOHbI IIPOM3-
BeZICHUIT KCKYCCTB 1 MY3€H, YTOOBI HAlTH HOBBIX XY-
JIO’KHUKOB, IIOYYBCTBOBATh OIIPE/ICJICHHBIA TBOPYECKIIA
IOTOK. Ha apT-ApMapKax ke f BIKY, 9YTO MHOTHE XY-
IOKHUKM ZI€JIAIOT IIOXOKKE BEIIM, HO HE BCETZA 0CO3-
HAIOT 9TO, IOTOMY YTO Ha HUX BJIMAET MUP, B KOTOPOM
MBI KUBeM. [JIJIs1 MEHS BayKHO HalTH YHUKAJIbHOTO
XYZ0KHUKA, a HE TOT'0, KTO IBITAETCSA KOI0-TO KOIIU-
pOBaTh, IOTOMY YTO 9TO XOPOLIO Hpoaaercsa. iMeHHO
TI09TOMY, OYZy9r apT-AUACPOM, 5T HE MOTY IT0JIaraTh-
€51 TOJIBKO Ha IPEJIJIOKEHNA Ha apT-ApMapKax; 9TOTO
HEZOCTaTOYHO, YTOOHI cHOPMHUPOBATH COOCTBEHHOE
IIpEe/CTaBIEHIE O TOM, KAKO€ MCKYCCTBO MOKHO Ha3-
BaTh XOPOIINM, a KaKO€ — IJIOXUM.

S: Participating in the Context Miami Fair for 30 years,
what can you say about your experience being there
every year?

RB: In general, I see the art fairs are good, but they
are getting more and more unnecessary as a way

of finding exclusive things. I mean, when I travel,

I go to all art fairs, auctions, and museums to find
new artists and sense a certain stream of what they
do. Observing the art fairs, I see that the artists make
similar things and don’t always realize it, because the
world we live in influences them. So, I'm looking for
an honest artist, not one that is trying to copy some-
one because it sells well. That is why, being an art
dealer, I can’t rely only on art fairs offers making

my own idea on what is good or bad art.

S: What makes your decision picking this or that artist?
RB: So, as I said I often notice similarities in the
work of artists from various countries, which helps
me identify the right ones to focus on. It’s always
just an amazing moment to discover artists who
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S: YTo BNMsAET Ha Balle pelueHne o BbiGope Toro unm
MHOro XyAOXHuKa?

Pb: Kak s yxe roBOpuI, s 9aCTO 3aM€Yal0 CXOZCTBO

B TBOp‘IeCTBe Xy,Z[O)KHI/IKOB us pa3HI)IX CTpaH,

YTO IIOMOTAa€T MHE OIIpEAC/INTD, Ha KOT'O CTOUT
O6paTI/ITb BHUMaHUeE. Sl NCIIBITHIBAIO HeBepOHTHOG
C4YaCThE, OTKpI)IBaH AJ1A cebst Xy,Z[O)KHI/IKOB, KOTOprG
JAEMCTBUTEILHO CO3JAI0T BIICYATIISIONINE pa60TbI.
Moit BI)IGOp OCHOBaH HE€ TOJIBKO Ha prHO‘{HOM
CIIpOCE, CKOPEE, MOSI JIMYHAsL MHTYULMSA 3H,ECh UTPaeT
3Ha‘{I/ITeJ'II)HyIO pOJ‘Ib. 3HaHI/I$[, KOTOpre €CTb B IOJIOBE,
MOJKHO HCIIOJIb30BaTh KaK OCHOBY, XOTS 5l 9aCTO
TOBOPIO, YTO BbI6I/IpaIO HUCKYCCTBO CepALEM.

S: Bbl6Mpasi Xyl0)XKHUKOB, OPUEHTUPYETECH NN Bbl Ha
pesynbraTtbl npogax Art Basel unu gpyrnx aHa4mmbix
apT-apMapokK?

PB: I sroro ue genaro. JIyist MeHs 9TO HE UMEET 3Ha-
4yeHns:A. [ToToMy UTO 5 He TIOKYIAK0 MCKYCCTBO, YTOOBI
CZIesIaTh JIIofiel GoraThIMHU. Sl IOKYIIao IIPON3BECHIA
HCKYCCTBa PaJi HACTOSAIIEH eI — SMOLMOHA/ILHO-
IO, MEHTAJILHOTO COBIIAJICHUSA C HUM. MHOIMe Xy#oxK-
HUKM B MaffaM# 3apaGaTEIBalOT OTPOMHBIC ICHBTH,
3aHMMASACH IIOJHON €PYHAOU. Sl He XO4uy B 9TOM y4a-
CTBOBaTh. MHOIO JBMKET UCKPEHHAS IPUBEPKEHHOCTD
HCKYCCTBY U €TI0 BHYTPEHHEH LEHHOCTH. I BepIo B TO
TBOPYECTBO, KOTOPOE PE30OHUPYET C ayTEHTUYHOCTHIO
U CcOoZepKaTeIbHBIM BLIPaKEHUEM, a HE B CO3ZAHUE
PpaboT C 11e/IbI0 MPUOBIIN MIN TIOMYIPHOCTHIO.
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Concerto di Pomodori,
Hermann, Brass

& bronze, 2020

Brown Hare’s Field,
Hermann, Burnded
Earth: Clay lava mixture;
brass & bronze, 2022

are genuinely creating impactful work. While visual
similarities can be apparent, my selection isn’t solely
based on market demand; my personal intuition
plays a significant role as well. The knowledge you
have in your head can be used as a base, although,

I often say that I choose art with my heart.

S: Choosing the artists, do you do research

on Art Basel’s sales or other meaningful art fairs?

RB: Actually, I don’t. It doesn’t matter to me. Be-
cause I'm not buying art to make people rich. 'm
buying art for the real purpose of having art. This is
more important for me. Many artists out there hav-
ing tons of money are doing completely nonsense.

I don’t want to be involved in that.

I’'m driven by a genuine appreciation for art and its
inherent value. I believe in supporting creativity that
resonates with authenticity and meaningful expres-
sion, rather than pursuing works just because they
are deemed profitable or popular. This approach
allows me to connect more deeply with the art I col-
lect and the artists I choose to support.

S: B Bawew ranepee B 3anbuéypre Bbl NOKa3blBaeTe
TeX XKe XyA0XHUKOB, C KeM paboTaete B Manamu,

Mnn ucnonb3yeTte APYrod NPUHLMN cenekumm?

Pb: Hert, B 3ampuibypre s NCTIONB3YIO APYTO# MOAXOS,
ITOCKOMIBKY apT-PHIHOK B ABCTPUM MHOT/a CUJIbHEE,
ueM B Maliamu, eBponeiip! I1y6:Ke YyBCTBYIOT
HUCKYCCTBO, 6osiee ocsesomileHsl. [Ipoiie rosops,

51 MOTY 9KCIIEPUMEHTHUPOBATE C 9KCTPAOPAMHAPHBIM
W THTEJITICKTYaTbHBIM CKYCCTBOM B 3asblioypre,
HO He B Maitamu. Hanpumep, ceitdac y MeH:A B 3aJIb-
1Gypre MPOXOAUT BBICTABKA CKYJIBIITYP XYAOXKHHIKA
I'epmana. byzyun oIHOBpEMEHHO MPOQEeCCHOHAIb-
HBIM XYZOKHUKOM U pepMEpPOM, JI HETO OBOIITN
CJIy’KaT OCHOBHBIM MCTOYHUKOM BZOXHOBEHUS JIJIA
CO3[JaHKA OTPOMHBIX CKYJIBITYPHBIX KOMITOSUIIIA.
KauecTso uckyccTBa BBICOKOE, 1 OHO HPAaBUTCH
mofaMm B 3anpnoypre. B MaitaMur B JaHHBIN MOMEHT
A IPEJCTaBIIAI0 paGoThl AoHcKoro ¢pororpapa Hoby-
écn Apaku, OHOIO U3 JIy4IIuX B JIIOHNM, KOTOPBIiA
BCIO CBOIO M3Hb (pOTOrpapUpOBaJI KEHIIIH, CTaJl
OYCHb U3BECTHBIM U IIPU3HAHHLIM IIOCJIE TOTO, KaK
KPYIHBIC My3e1 MUPa TIPUOOPEITH €TI0 PABOTHI A1
cBomuX KoJuteknuii. OHaKo /i1t MataMu 9TO TOKe
JIOCTaTOYHO YJILTPAaCOBPEMEHHO, HO BBICTaBKa IIPOXO-
JIAT YCIIEIIHO, KOJUIEKIIMOHEPHI BUAEIN ITPeCTaBIcH-
HBIE PabOTEI, M MBI PACIIPO/aIi BCE 3a HEZEIIIO.

S: Fanepes Rudolf Budja B Maitamu pa6oTaeT

B 3aKpbIiTOM (hopmaTte; OfHAKO e)XXeMeCsA4HO

Bbl OpraHU3oBbIBaeTe BbICTaBKU. YTO NoBnusno

Ha Bbl6Op Takon 6u3Hec-mogenu B Manamu? Kto
npepcTaBnseT Bawy ayautopuio? Kpome Toro, Bawia

S: Compared to your gallery in Salzburg , do you
employ the same approach offering works by the same
artists you represent in Miami?

RB: No, I don’t. Because the art market in Austria

is sometimes stronger than here, European people
are more connected to the art, more knowledgeable.
Simply to say, I can experiment with extraordinary
or intellectual art in Salzburg, but not in Miami.

For example, now I have a sculpture exhibition

in Salzburg of Hermann artist. Being both a pro-
fessional artist and a farmer growing vegetables,

he represents huge sculptures of vegetables, dissect-
ing them and look how they grow and how they
look inside and making big sculptures of it. The
quality of art is high and people like it in Salzburg.
In Miami now I'm showcasing Japanese photogra-
pher Nobuyoshi Araki, he is one of the best in Japan,
well known photographer who has been photo
shooting women his entire life, became very famous
and recognized after collecting his works by muse-
ums. However, it is also very edgy for Miami, but
we do very well. We have our clients; collectors
already saw the exhibitions and we sold out the art
works in a week.

JB: Rudolf Budja Gallery operates privately; however,
you’re opting for exhibitions as well. What led to this
business model in Miami? Who typically comprises
your audience? Additionally, is your Salzburg gallery
also appointment-only?

RB: The Salzburg gallery welcomes all visitors, but
our Miami location operates differently; it is not
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ranepes B 3anbLéypre pabotaeT TakKXKe TOJIbKO

no npepBapuTesibHOM 3anucu?

PB: T'anepes 3anbi6ypra MpUBETCTBYET BCEX MTOCE-
TUTeneil, Ho B MaitaMy MBI pabGoTaeM He MyOIIHO.

B Maitamu MbI ob6ecrieunBaem 0oJiee TIaTeIbHOE
ob6cykUBaHHE, YesiAs ocob0e BHIMAHNE HAIlIIM
IIOCTOSTHHBIM KJIME€HTaM, TApaHTUPYA IIPU 9TOM CO-
XPaHHOCTD ITPOM3BEICHUIA UCKYCCTB B ranepee. K co-
’KaJICHUIO, ¥ Hac OBIIM CTydad, KOTJja TOCeTUTeH 6e3
COIIPOBOXKAEHUS MOIJIM CJIY4aliHO IIOBPEAUTH LI€HHLIE
mpeaMeTsl. YToO IpeOTBPATUTD TOJO0HEIE CTyYan,
MBI PEIIWIN CAENATh rajIepero B MallaMu OCTYIIHOM
TOJIBKO IIO MPEJBAPUTEIbHON 3aIIMCU, TaPaHTUPYs
6€30IaCHBIN OIIBIT KaK JJIs XY/I0KHUKOB, TaK U JJIA
KOJUIEKIIMOHEPOB. OJHAKO MBI BCEI/la OTKPBITHL JJIS
COTPYHMYECTBA C HOBBIMU KaMeHTamu. Kearomnue
IIOCETUTH T'aJIEPEI0 MOI'YT CBA3AThCA 110 9JI€KTPOHHOMI
MOYTe, ¥ MBI TAPAaHTUPYEM OBICTPYIO OPraHU3aIHIo
ITPOCMOTPA BBHICTABKHU.

S: MoxeTe nu Bbl NoaenuTbLCA MHOpMaumen

0 NpeACToAWMX NPOEeKTaX UK BbICTaBKaXx,

Haf, KOTOpbIMM Bbl ceiivac pa6oTaeTte?

Pb: MbI paboTaeM ¢ MOJIOJON XYI0KHULEH TI0 UMEHN
Kpucrai [Ispuc. B npouuiom roay Ha apT-sgpMapke
Context Miami MBI TTpeZicTaBUIN €€ PabOTH Ha Ha-
meM cteHse. B Tom ke roxy ¢ong LVMH orobparn ee
B CIIMCOK CBOMUX XY[IOKHUKOB, C KEM OHU HaMePEeHbI
COTPYAHUYATD, ¥ Ha OJHOMN U3 KOHPEPEHIINI, OpraHu-
30BaHHOI1 poHZOM, [T9prc MHOrO rOBOPHIA O KYJIb-
TYPHOM pasHOOOPasuu U PO YePHOKOKUX XYH0XK-
HUKOB Ha apT-pbIHKe. HamM oueHb MOHPaBUIIOCH TO,
YTO OHa JIeJIAeT, U Kak OHa MbIcaUT. O/THa U3 ee PaboT
B HACTOSIIIEE BpEMs BBICTaBJIcHa B oTeste Standard

B Matfamu-bua. B ceHTAGpE MBI FOTOBUM BBICTaBKY

¢ ee yuactueM B Hrio-Mopke. XygoxHUIA paboTaeT

B CMEIIaHHOHM TeXHMKE, B HallpaBJIEHUU HOCUMOTO
HCKYCCTBa (IIPUMEYaHUE — PasHOBUJHOCTD JEKOPa-
TUBHO-IIPUKJIAZHOIO UCKYCCTBA), COTPYAHUYAET C Ta-
xumn cenebpury, kak Tuna Hoyns Jloycon u Kanbe
Vacr. Ee pa6ortsl npezcrasieHsl B HarponansHOM
My3ee appoaMepHKaHCKOH MyseIku B Hareue.

Sl cocpeforoyeH Ha IPOABUKEHUM TaKUX XYIO0KHU-
KOB, KaK OHa, ITPe/IOCTaBJIsAsl UM BCE BO3MOKHOCTH,
4TOOBI IPOSIBUTD ce6si. B
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open publicly. We provide a more curated expe-
rience here, focusing on serving our established
clientele while maintaining the integrity of our
exhibitions. Unfortunately, we’ve had instances
where unguided visitors have inadvertently damaged
valuable pieces, such as scratching a Warhol paint-
ing. To prevent such occurrences, we have chosen
to make our Miami gallery accessible by appoint-
ment only, ensuring a personalized and secure expe-
rience for both the art and the attendees. However,
we are always open to engaging with new clients.
Those interested in visiting can reach out via email,
and we guarantee a prompt response to arrange

a viewing. This approach allows us to maintain both
exclusivity and accessibility, ensuring that every visi-
tor has a meaningful and respectful interaction with
the art on display.

S: Can you share details about any upcoming projects
or exhibitions you are currently working on?

RB: We are working with a very young artist named
Crystal Paris. We featured her works in the Context
Miami art fair last December. LVMH chose her for

a pop-up gallery event, and she’s talked a lot about
cultural diversity and the role of Black artists in the
art market. We seriously liked what she was do-
ing, she showed the audience that it is possible to
go from zero to a hundred in a second. One of her
artworks is currently exhibited in The Standard
Hotel, Miami Beach. Now there is another show in
New York coming up in September. She works with
mixed media and wearable art and has collaborated
with well-known figures like Tina Knowles Lawson
and Kanye West. Her works were featured at the
National Museum of African American Music. I'm
focused on promoting artists like her, pushing and
giving them all possibilities to show. O

1-3. Untitled, Crystal
Paris, Mixed Media
Collage on Canvas
Courtesy of Rudolf
Budja Gallery, 2023
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